
Thames Phil feasts on American and Viennese Delights

Cadogan Hall Saturday 10th March 2018

Following days of freezing weather, on a relatively balmy Saturday evening, cheerful patrons
were enjoying al fresco eating and drinking in the cafes and restaurants around Sloane 
Square sharing the pavements with a keen audience flocking to Cadogan Hall to hear an 
enticing programme of American and Viennese favourites at Thames Philharmonic Choir’s 
spring concert.

Leonard Bernstein’s work Chichester Psalms that opened the concert, has established itself 
as a mainstay of choral repertoire despite its significant challenges in performance. Not least
of these is mastery of its Hebrew text. However, as when performing other works in less 
familiar languages, Thames Phil coped with fluent facility, evidently expertly coached.  
Bernstein uses a generous gamut of styles ranging through austere dissonance, here pitched
with enviable accuracy, to wild syncopations (with echoes of West Side Story) that were 
tossed around the ensemble with the choreographed fluency of a top American basketball 
team – aided by a spirited percussion section whose glittering glockenspiel raindrops and 
thunderous drums echoed Psalm 100’s joyful noise made by all the earth.

Bernstein’s tender lyricism emerges in his setting of Psalm 23, which starts with a moving 
duet for harp and counter-tenor solo, here sung by Theo Golden with astonishing poise and 
authority from one at the start of what clearly promises to be a world-class career.

Barber’s Adagio for Strings is now such an iconic and frequently heard work that Thames 
Festival Orchestra strings deserve particular credit in producing such a notable performance,
exquisite in its sensitivity. The extended silence at the end left the audience spell-bound, 
holding back their applause as if to extend a brief taste of timeless bliss. Nandor Szederkényi
deserves particular recognition for his adroit leadership of the orchestra.

Mozart’s monumental Requiem, the Viennese classic that comprised the second half of the 
concert, is rich and nourishing fare, guaranteed to satisfy with its deeply moving intensity. 
Choir and soloists were solid and confident in their committed interpretation.  Theo Golden 
again proved his stylistic versatility in providing a convincing realisation of Mozart’s alto 
solos, joined by fellow soloists Katherine Crompton (soprano), Adam Tunnicliffe (tenor) and 
Edward Grint (bass); their ensemble was enchanting in its organic unity, a unique blend, 
especially with the subtle variation in vocal colour afforded by having a counter-tenor in the 
ensemble rather than the more familiar alto.

As ever, John Bate’s magisterial direction confidently steered his performers through a 
demanding evening with graceful ease.
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