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On Saturday last, 11th June, at the prestigious venue Southwark Cathedral, the joint 
forces of Thames Philharmonic Choir and their friends from the Sinfonische Chor 
Konstanz in SW Germany, together with four fine young vocal soloists, organist 
Stephen Disley and the Thames Festival Orchestra, all conducted by John Bate, 
gave a stunning performance of three suitably varied works: Mozart’s Vesperae 
Solennes de Confessore K339, Poulenc’s Organ Concerto and Duruflé’s Requiem 
Mass Op9.  
 
The evening was a delightful blend of classical and post- Romantic music. Mozart’s 
fine choral composition, showing a complete grasp of contrapuntal technique and 
containing towards the end the beautiful soprano solo 'Laudate Dominum', sung with 
great warmth and feeling by Katherine Crompton, ravished the ears of a large and 
appreciative audience. The Orchestra, led by Adrian Levine, displayed a good 
balance of tone, especially in loud chorus sections, encouraged by trumpets and a 
most energetic timpanist. The quartet of soloists led by Katherine had fine voices: 
Katie Coventry (mezzo), Mark Dobell (tenor) and Edward Grint (baritone), made 
significant contributions within the choral ensemble.  
 
Stephen Disley, the versatile organ soloist for the performance of Poulenc’s Organ 
Concerto, displayed a fine technique and imaginative use of the Cathedral’s splendid 
instrument, and the orchestra matched his standard. Unlike the Mozart work, 
Poulenc requires violas to thicken the timbre in the resonant passages which was 
easily attained. Poulenc’s composition deserves much wider familiarity with British 
listeners, who so enjoy the Saint-Saens' Organ Symphony frequently played at the 
Proms, but which only uses the organ in the last movement.  
 
Interval refreshments were enjoyed in the spacious new buildings recently opened by 
Her Majesty the Queen, after which choir, organ, orchestra and soloists presented 
Duruflé’s Requiem Mass, which is based on the ancient plainsong melodies, but 
clothed in luscious orchestral colours and textures, so much more appealing than the 
version for organ alone.  
 
John Bate is to be congratulated on a fine performance of all three works and credit 
must also be given to Wolfgang Mettler, Director of the Konstanz choir, who sang in 
happy harmony with their English hosts. All four soloists were excellent – the 
powerful tones of Edward Grint, the noble quality of Mark Dobell’s tenor voice, the 
warm expressive timbre of Katie Coventry and the sympathetic gorgeous voice of 
Katherine Crompton made for total joy.  
 
The joint choral ensemble sang with great conviction and attention to detail. The tone 
of the voice parts was well balanced in the five psalm settings and 'Magnificat' of the 
Mozart. The soprano and alto sections are to be commended on their fine tone, while 
the tenors and basses were at their best in the loud passages of Duruflé’s Requiem, 
especially in the 'Libera me Domine'.  
 
A superb evening, beautifully presented, and performed to a high professional 
standard. Well done, all involved!  
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